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Giulio Cesare
Act III, duet and finale









Giulio Cesare is an opera in three acts, fictitiously retelling history between 
Caesar and Cleopatra, full of battles, seduction, murder, jealousy, flirtation 
and finally redemptive love. This finale is the culmination of so much chaos 
and war, beauty and joy, pride and relief.
Semele
Act II, Scene 2







Semele is mortal, beautiful and headstrong. Jupiter is the supreme god of 
the Roman pantheon who has fallen in love with her and taken her away 
to a heavenly castle hide-away. To placate his lover’s need for constant 
adoration, Jupiter sends for Semele’s sister, Ino, to please and distract her. 
(Juno, his wife, is jealous and schemes to teach him a lesson and be rid of 
the mistress. Semele’s ambition to become immortal is her undoing though 
mythology tells of her unborn child taken into Jupiter’s thigh and born as a 
demi-god – Bacchus).
L’elisir d’amore











Emily Bateman, Ana Overton,
Ericka Palmer, Hallie Skelton, 




Unrequited love of Adina is Nemorino’s plight. Adina acts superior and teases 
him relentlessly, going so far as to become engaged to Sargent Belcore. To 
win her love, Nemorino conscripts into Belcore’s legion and with the pay he 
purchases an “elixir of love” from the traveling con-man, Dr. Dulcamara. The 
peasant girls then discover that he is inheriting a fortune and has become 
the most popular man in town. The “elixir” is actually wine, but the effects 
could be magical afterall.
Alcina









Sorceress Alcina bewitches men who come to her island and when she is 
finished with them, she turns them into animals and plants. Her latest lover, 
Ruggiero, finds a special place in her heart but his betrothed, Bradamante, 
comes to the island to rescue him. Having found the power to undo Alcina’s  
spell, the couple fight to escape and leave the magical creatures behind. 
Alcina’s magical power, no longer safe in her once hidden urn, becomes 
threatening in the lover’s hands.
La Cenerentola













Matthew Welsh, Rashad Flemings, 
Cody O’Shea, Caleb Stack
Cinderella is a French fairytale about a girl who is oppressed by her step-
sisters and step-father with dreams of escaping her hard life of drudgery 
and finding true love. The prince, Don Ramiro, will hold a ball to choose 
the perfect woman to be his wife, so all in the household are excited at the 
prospects.  
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personnel
Four hundred years after the invention of opera, 
we are in a new and different musical age, with 
21st century vocal styles ranging from pop, jazz, 
rap, country, folk, classical, musical theater, you 
name it! Bel Canto translates from the Italian 
as “Beautiful Singing” (bellissimo means “very 
lovely”). It also implies basic principles of vocal production used in a style of 
singing as well as a period in opera history. The Italian school of Bel Canto 
singing expressed the ultimate in beautiful vocal quality and emotional 
expression that is often mirrored in the orchestral music. It was during this 
period that vocalists focused heavily on breath management, sustained 
vibrato throughout the vocal line, resonance throughout the vocal registers, 
expressive dynamics, and florid passages with soaring melodies that 
intensified the drama of the plot. Late in the 19th Century, the vocal style 
and operatic repertoire developed into larger, more sustained and powerful 
compositions exemplified in the music of Verdi and Puccini which we call 
“verismo.” 
Handel, Donizetti, Bellini and Rossini are considered the masters of the 
Bel Canto. This evening’s selections feature some of the most beloved 
works of the era: Handel’s melodious da capo arias, duets and trios from 
Giulio Cesare, Semele and Alcina, Donizetti’s heartfelt and humorous 
L'elisir d'amore (Elixir of Love), and Rossini’s La Cenerentola (Cinderella) 
which musically captures the classic fairy tale while adding humor, passion, 
jealousy, and sweetness through vocal coloratura.
We hope you enjoy the style, passion and panache of the Bellissimo Bel 
Canto!
KSU Opera Theatre  |  Eileen Moremen, Director
The Opera Theatre program at Kennesaw State University is an integral 
part of the vocal training for voice students in the School of Music. Offered 
as a class each semester, Opera Theatre is open to any KSU student, by 
audition, who is interested in opera performance. Each semester KSU Opera 
Theatre presents either a production of a full-length opera or an end-of-the-
semester opera gala concert featuring performances of scenes selected 
from various works. The class prepares students to perform repertoire in a 
wide variety of styles with additional focus on stage movement, acting and 
interacting. Spring 2014’s opera gala, Cupid: Friend or Foe?, highlighted 
scenes of love and heartbreak from the Baroque and the French Romantic 
styles. 2015's gala, Surge of Power, highlighted power struggles in opera 
from Monteverdi, Mozart, Bizet, Rossini and Wagner. Spring 2016 Modern 
Mozart gala included Don Giovanni, Cosi fan tutte, The Magic Flute, 
Idomeneo, The Marriage of Figaro and La clemenza di Tito. Recent full-
staged productions include Humperdinck’s Hansel and Gretel, Nicolai’s The 
Merry Wives of Windsor, Donizetti’s The Elixir of Love, Menotti’s The Old 
Maid and the Thief and The Medium, Mozart’s The Magic Flute, Pasatieri’s 
The Hotel Casablanca, Puccini's Suor Angelica and Paulus' The Three 
Hermits. 
about the ensemble
EILEEN MOREMEN, Director of Opera Theatre, Voice Faculty
Eileen Moremen, delighting audiences for years, has been praised for her intelligence of interpretation and clear-voiced sweetness of tone. Her 
early performing specialized in Baroque Opera and oratorio of Bach, Handel, 
Haydn, Vivaldi, and Mozart, with Boston 
Baroque, New England Baroque Ensemble, 
Belmont Chamber Ensemble, Much Ado—a 
Renaissance Consort—and award-winning 
performances at the Boston Early Music 
Festival. Ms. Moremen branched out with opera 
roles as Nanetta (Falstaff), Despina (Cosí Fan 
Tutte), Papagena (The Magic Flute), and Nora 
(Riders to the Sea), and she created characters 
for musical theater productions including Rose 
(Gypsy), Carrie Pipperidge (Carousel), Little 
Mary (Little Mary Sunshine). As an interpreter of contemporary music, she 
performed world premieres by composers Jose Martinez, John Polifrone, 
Rene Leibowitz, and Galt McDermott, featured at the Aspen Music Festival. 
She also performed throughout the United States as a song recitalist, 
oratorio soloist, and chamber musician.
Born in Portland, Oregon, Ms. Moremen received her Bachelor’s degree in 
Performance and Opera from the Eastman School of Music and her Master’s 
degree in Performance and Music History at the University of Michigan. On 
the faculty at KSU since 1995, she is Director of Opera Theatre, teacher of 
Studio Voice and is a sought after vocal clinician, adjudicator and master 
class teacher in the Southeast. Her directing credits include productions of 
Dido and Aeneas, The Merry Wives of Windsor, The Old Maid and the Thief, 
Hansel and Gretel, The Hotel Casablanca, The Three Hermits, and countless 
KSU Opera Galas.
about the director
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Todd Skitch, Flute 
Christina Smith, Flute 
Cecilia Price, Flute, Chamber Music
Elizabeth Koch Tiscione, Oboe 
John Warren, Clarinet, Chamber Music 
Andrew Brady, Bassoon 
Sam Skelton, Saxophone
Luke Weathington, Saxophone
Brass & Percussion 






Brian Hecht, Bass Trombone 
Martin Cochran, Euphonium
Bernard Flythe, Tuba / Euphonium
John Lawless, Percussion
Strings
Helen Kim, Violin 
Kenn Wagner, Violin
Justin Bruns, Chamber Music
Catherine Lynn, Viola 
Paul Murphy, Viola
Charae Krueger, Cello
James Barket, Double Bass
Joseph McFadden, Double Bass 
Elisabeth Remy Johnson, Harp 











Judith Cole, Collaborative Piano 
Julie Coucheron
Robert Henry
John Marsh, Class Piano
Soohyun Yun
Jazz
Justin Chesarek, Jazz Percussion
Wes Funderburk, Jazz Trombone, Jazz
   Ensembles
Tyrone Jackson, Jazz Piano
Marc Miller, Jazz Bass
Sam Skelton, Jazz Ensembles
Rob Opitz, Jazz Trumpet
Trey Wright, Jazz Guitar, Jazz Combos
Ensembles & Conductors
Leslie J. Blackwell, Choral Activities
Alison Mann, Choral Activities
Cory Meals, University Band,
   Marching Band
Oral Moses, Gospel Choir
Eileen Moremen, Opera
Nathaniel Parker, Symphony Orchestra
Christopher Thibdeau, Philharmonic
   Orchestra
Debra Traficante, Wind Symphony,
   Marching Band
David T. Kehler, Wind Ensemble
School of Music Staff
Julia Becker, Administrative Specialist III
David Daly, Director of Programming and 
   Facilities
Susan M. Grant Robinson, Associate
   Director for Administration
Joseph Greenway, Technical Director
Erik Kosman, Technical Coordinator
Dan Hesketh, Digital Media Specialist
June Mauser, Administrative Associate II
Richard Peluso, Coordinator of Band
   Operations and Outreach
Shawn Rieschl Johnson, Facility
   Operations Manager
Ensembles in Residence
Atlanta Percussion Trio
KSU Faculty Jazz Parliament
Georgia Youth Symphony Orchestra
   and Chorus
KSU Faculty Chamber Players
KSU Faculty String Trio
KSU Community and Alumni Choir
about the school of music
`/musicKSU     t@musicKSU     y/musicKSU         @musicKSU
musicKSU.com
Visit the Live Streaming page on musicKSU.com to watch live broadcasts of many
of our concerts and to view the full schedule of upcoming live streamed events.
Please consider a gift to the Kennesaw State University School of Music.
 http://community.kennesaw.edu/GiveToMusic
connect with us
Welcome to the Bailey Performance Center. We are 
thrilled that you are here!
The School of Music at Kennesaw State University 
is an exciting place to live, work and learn. Housed 
in the College of the Arts, the School is infused with 
masterfully skilled and dedicated performing teachers 
who care deeply about their profession, our programs, 
our community, and every student involved in music 
and the arts. This Performance Center is the jewel in 
our crown! We are so excited about the musical and 
artistic events that happen here, and we are excited that you are here with 
us to enjoy them! The School of Music is busy preparing our students to be 
productive artists. We want them to be accomplished and creative leaders of 
the arts world of tomorrow, professionals who are diversely trained and well-
practiced. Diverse in their backgrounds, our students hail from many of the 
leading musical arts and honors organizations from across the southeast, and 
as a School of Music, we are dedicated to the purpose of furthering the arts 
and cultural offerings to our region and beyond.
Please take a look through our program book and notice those who advertise 
with us. They support us financially and help make this performance possible.  
I know that they will appreciate your patronage and support! Also, please note 
our “Name a Seat Campaign” listed within this program book. In preparation 
of our tenth anniversary, we have established a goal of naming 100 seats. 
Perhaps there is someone you would like to see honored in this way!
I look forward to a long and rewarding relationship with you. With your 
continued support of music and the arts, there is nothing that we cannot 
accomplish together!  
Stephen W. Plate, DMA
Director, KSU School of Music
